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Abstract

Rabindrasangeet is an unique art-form of literature and culture. The identity of it lies in the lyric,tune and
rhythm as well as in the usage of language itself.The inner significance of the song is expressed by
singing only. Pronunciation plays a pivotal role in singing Tagore Song.
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Rabindrasangeet is based on literature. We cannot express this literary subject just by reading.
Especially where music is not just a matter of lesson, it is a matter of singing. Therefore,

appropriate pronunciation is an essential approach for singing Tagore Songs.

Since nineteenth century various evolutionary changes concerning pronunciation have been
noticed in the context of singing Rabindrasangeet. If we want to feel Rabindrasangeet properly,
we have to know the literature and also the mystery behind the combination of lyric and melody.
The lyrical form of Rabindrasangeet helps us to picturize the proper image of the song. Therefore
it is a very salient feature that we have to understand the importance of Bengali language and
the linguistic pronunciation. Difference in bengali pronunciation is noticed most of the cases
among the inhabitants of different geographical areas. The form of Rabindrasangeet will be
changed completely if slightest modification in pronunciation has been done, which is not

desirable.The correct mood of the song is diminished by inappropriate pronunciation.

Let us start with Tagore’s thought of music —
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Now it is understood that the music is the optimum means to express the position of mind.
Singers create a medium to make others feel the song which is possible when singer himself is
able to realize the song properly and reveal it by singing. Rabindranath imposed a great importance

to these two issues.The process of feeling may be transmitted into the reader or listener’s mind
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with such a dexterity that they also feel it in the way Rabindranath portrayed. From this point of
view, proper pronunciation is the technique to make the reader understand the right way of
singing.

The question arises in the mind of the theorist that the song may be properly understood by
adopting so many methods. That is a new idea of the written form of the song which may come
to mind as soon as the song is recited. The essence of the song is hidden in the lyrical form. Just
reading of the lyric gives emotional momentum to the mind but when the lyric is sung in tune the
deep appeal of the lyric comes to the mind with clear and transparent idea. We are aware that
the lyrics are the nectar of Rabindrasangeet. Perception of mind is being awakened through the
correct pronunciation of the lyric. Simple, clear language binds people’s mind with deep
connotations and sensibilities unknowingly. Everyone’s mind is being liberated due to balanced
composition of language and melody by Tagore.

Now [ would like to site an example of Rabindrasangeet—
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All kind of human emotions like laughter, cry, happiness ,sorrow ,joy, triumph, calamity are the
part of life. Human life is not fulfilled without them. Rabindranath denoted this world as “RsoR
Teien” | If we want to keep ourself alive in this earth, we have to pass through sorrow and to
accept the natural system with courage. The door of the mind will be opened one day through
sorrow. Sadness helps to know the truth. Purification of mind will be acquired only by overcoming
danger. People will feel their own strength.

We have to unravel the underlying meaning of the song, with the correct pronunciation. The
dimensional notation must be followed accurately — viz. ‘Meer’ (%), sparsho swar’ (=>*{%%), aa-
karanto’ (S1-171%), “0- karanto’ (e-Fi1%), ‘otikomol’ (sfetztie), ‘ onukomol’ (SFez1s), * hasanto’
(21%), etc. These signs help to understand the pronunciation of song.
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Let us explain it with the help of the notation —
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RABINDRANATH TAGORE, SWARABITAN-5, BISWABHARATI GRANTHANBIBHAG, PRAKASH
JOISHTHYO- 1349 (BENGALI YEAR), PAGE -126

The meaning of the words are easily grasped by the help of the notation. The poet has
explained the difficult mantras of life in simple language of the song. The correct pronunciation
is essential to perceive these mantras.

His extraordinary artistic talent has obscured the art endeavour in such a way that it is
impossible to comprehend how it was created. We need to be aware of the literary aspect and
historical context of his creation, to know the nature of this work of art.His music was not
created in a day. Actually,lyric is the reflection of transformation of poem into song. How he
wrote the song, creation of lyric with the combination of sound words and the presence of
elegant language and colloquial language. How he wrote the song, why he wrote it and in what
occasion it was written, everything has been revealed in his poems, essays and literature.
Rabindranath was the first person who transformed the verse of earliest “Pali” and “Prakrit” to
keep the essence intact. He enriched his music with the unimaginable application of classical
rhythm and light rhythm depending on the melody of literature and the poetry.

As there are various mysteries of lyrics, if the song is not sung in conjugation with the melody,
the novelty of the combination of lyric and melody remains elusive. So one thing is clear that the

meaning and application of the word may not arouse deep impulse in the mind without the
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correct pronunciation. It turns out that singing or reading and saying anything is a normal human
process. So, naturally there is a phonetic feature for pronouncing Bengali letters - in case of

song and in case of literature. These two forms are very important in music.

We may quote another opinion of Rabindranath in pursuance of the thought of Herbert Spencer—
“fereoTe RfSarem = Rfen srafes =iFwers ka7 (3)

It is clear from these words that the way we speak has a special relationship with the emotion.
In this context Rabindranath has mentioned some remarkable words -"’signs of ideas” (4) and
“signs of feeling.”(5) .All kinds of word have esoteric meaning. That is, some special words
may express the happiness of the heart along with the melody of sorrow. Most of the times, the
way we speak becomes more important. Because attitude has a relationship with music. If we
read verse and prose of Rabindranath, it is possible to understand the difference between
dictionary meaning and inner meaning. In this case, it is important to keep in mind the process
of recovering the emotional meaning. At the same time, it is important to know the phonetic
meaning. For example, the word “SIis” contextully pronounced as “SI3I9” (hasanta) or the
word “SIA” (o — karanto). A word with different syllable demands something more.It is not
limited to just narration. Actually,idea is revealed through pronunciation. Tagore witnessed so

many diversion along with pronunciation in his songs in his lifetime. That’s why he wrote—

T 9N i e oS @@ SR (@ S O3 2R (@, SIS SN0 O F93 967 Aiefoe il
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We have to come out of the dialect in order to maintain the uniqueness of the song. The
feeling of the song may be felt better, if we know the correct pronunciation of the language. We
have to sing Rabindrasangeet with proper pronunciation to keep it alive and to express the
meaning of the song as desired. We must be alart regarding correct pronunciation along with

variation, grammatical pronunciation, pronunciation posture and the rules of syntax positively.

The true meaning of the lyric of Tagore Song is flourished and the emotional meaning is
achieved by singing the song with sophisticated pronunciation only. It is the key to preserve the

unique feature of Rabindrasangeet and the aesthetic beauty of the song.

184



Sutripta Mandal

References

1. Rabindranath Tagore,/373( Bengali year), Sangiter Utpotti o Upojogita,Sangit Chinta,Page-
276 and 4, Biswabharati Granthanbibhag, kolkata.

2. Rabindranath Tagore,/348 ( Bengali year) ,puja porjay,Gitabitan,Page-141, Biswabharati
Granthanbibhag, kolkata(5)

3. Rabindranath Tagore,/373(Bengali year),Sangiter Utpotti o Upojogita,Sangit Chinta,Page -
275, Biswabharati Granthanbibhag, kolkata.

4. and 5. Rabindranath Tagore,/373 (Bengali year), Sangiter Utpotti o Upojogita, Sangit
Chinta,Page — 276, Biswabharati Granthanbibhag, Kolkata.

6. Rabindranath Tagore, /373 (Bengali year),Alap- Alochona: Rabindranath o Dilipkumar,Sangit
Chinta,Page -98, Biswabharati Granthanbibhag,Kolkata.

Bibliography

1. Rabindranath Tagore, Prakash: Magh /348 (Bengali year),GITABITAN,Page -141,
Biswabharati Granthanbibhag, Kolkata,ISBN-81-7522-030-9(V.1),ISBN — 81-7522-045-
7(set).

2. Rabindranath Tagore,/373(Bengali year), Sangiter Utpotti o Upojogita, Alap-Alochona:
Rabindranath o Dilipkimar,SANGIT CHINTA, Biswabharati Granthanbibhag .kolkata.

3. Susantakumar Samanta, RABINDRANATHER GAAN: Utsa Swarup Ananyata , Publication-
January- 2014,Ashadeep .kolkata,ISBN — 978-93-81245-41-5.

4. Pabitra Sarkar, November- 2006, BANGLA BOLO,Dey’s Publising, Kolkata,ISBN- 81-
295-0656-4.

5. Rabindranath Tagore,Grantha Prakash- 7379, JIBONSMRITI, Biswabharati Granthanbibhag,
Kolkata,ISBN — 81-7522-180-1.

6. Pabitra Sarkar,January 2073,Book Fair, GANER JHORONATALAY , Prativash, KOLKATA.

7. Edited by Susantakumar Samanta, SAUNDARJA DARSHAN :An Introduction to Aesthetics
by Sitansu Roy, 1st Ashadeep Edition- 2079, Ashadeep,Kolkata,ISBN 978-93-88868-02-0.

8. Sudhir chakraborty,22 Shraban,/399, NIRJON EKOKER GAAN RABINDRASANGEET,
Ananda Publishers, kolkata,ISBN —978-81-7215-127-0.

9. Rabindranath Tagore,Prakash Joisthyol349,(Bengali Year), Pancham khanda,
SWARABITAN, Biswabharati Granthanbibhag,Kolkata-17,ISBN-81-7522-226-3(V.5),ISBN
81-7522-021-X(SET).

185



